backbeat, On the flip, “Traummaschine” is, as the notes suggest,
“an electronic Nirvana which no longer allows the concrete
identification of actual instruments”. It's a heavenly haze with
dalicate guitar motifs drifting in and out of the miasma, devoid
of percussion save for s few echo-heavy bongo beats.

By the time they recorded 1972's Schwingungen Schulze
had departed, replaced by Woltgang Miiller, whose drumming

gorgeously mellow daydream with
weeping guitar madelled on Peter Green's “Albatross”. As the
piece builds inintensity, the phrase “We are all one"is repeated
with monomaniacal desperation by John L aka Manfred Briick -

asinger and dancer known for performing naked with a brightly
Painted panis. “Darkness:

ambient soundscape be
bleats suggest Fun House-era Stooges tripping way too hard
10 keop anything resembling & sang together. The high point is
the title track, which begins with Miller's vibraphone echoing
1 &pace, pierced by thin beams of organ, a slow and spacious
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The 197M-73 dlscography of Ash Ra Tempel
féMains a delirioys head trip
By Danie| Spicer
Ash Ra Tempe)
Ash Ra Tempe|
MG.ART (p
Schwlngungen
MG.ART Lp
loin Inn
MO.ART Lp
Tlﬁn;:;ly; ary & Ash gy Tempel
MGART (p
F ‘
c?ouant?vzda:zuwm' Ash Ta Tempel grew out of the whoosh of
music ve vity taking place at West Berlin's experimental =
Gottschin " the Zodiak Free Arts Lab, Guitarist Manuel .
chulzg b bassist Hartmut Enke and drummer Kiaus
discipi| ad al been involved in Conrad Schnitzler's multi-
Nl Plinary Eruption collective, and Schulze and Schnitzler
Played in Tangerine Dream. But, as Ash Ta Tempel, they
proposgd A partial return to the most primal roar of rock,
SPacialising jn ferocious improvised jams transformed into
delirioug head trips via electronic augmentation.
The 1971 debut consists of two sidelong tracks. “Amboss”
Is a relentless free rock freakout with only vestigial traces of
the blues intact in Géttsching's licks, and Schulze pounding
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Ash RaTempel, 15-71

abstraction that crests with Géttsching strummi
chord sequence that he believed to be the sound
the sonic code for unlocking the treasures of the u

Ng an epic
of heaven -
niverse.

California. Leary drags
ward blues-boogie sou

nd as he yelps out lyrics based on his
and writer Brian Barrit

t's work mapping neurological states,

areprise of Géttsching's sound of heaven sequence,

Klaus Schulze returned to drum on 1973's Join Inn, driving
the A side’s aptly named “Freak 'N' Roll", Géttsching flings out
some of his most searing shredding as the group display an
intuitive telepathy, spurting forth into a breakneck thrash or a
pouting stomp at the flick of a switch. On the B side, “Jenseits”is
a billowing cloud of cosmic gas with fleeting filaments of mel-
ody arising out of thick organ drones and vocalist Rosi Miiller

Ra Tempel - released the same year, the groq_p's ﬁpal album
Starring Rosi featured just Goéttsching and Miiller in a more
conventional setting playing shorter, song based pieces. You
can only stay so high for so long. ®
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